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 —KI ESE LAYMON,  
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“A Bonfire of the Vanities for the twenty-first century . . . I couldn’t 

put it down.” —ROSS BARKAN, author, The Night Burns Bright
Atta Boy
A Novel
by Cally Fiedorek

 “Atta Boy is a Bonfire of the Vanities for the twenty-first century— 
a propulsive, unforgettable journey through a deeply stratified 
New York. From brawling barrooms to the glittering co-ops of 
Park Avenue, this is a fearless chronicle of the way we live and 
where we are headed. Fiedorek is an urgent writer for these 
times, with an unstinting eye for the class divisions that define 
who we are. I couldn’t put Atta Boy down.”—Ross Barkan, 
author, The Night Burns Bright

In December 2018, we meet Rudy Coyle, a bar owner’s son 
from Flushing, Queens, in the throes of a major quarter-life crisis. 
Cut out of the family business, he gets a Hail Mary job as a night 
doorman in a storied Park Avenue apartment building, where he 
comes under the wing of the family in 4E, the Cohens. 

Jacob “Jake” Cohen, the fast-talking patriarch, is one of a gen-
eration of financiers who made hundreds of millions of dollars 
in the cutthroat taxi medallion industry in the early 2000s, largely 
by preying on the hopes and dreams of impoverished immigrant 
drivers. As Jake tries to stop the bleed from the debt crisis now 
plaguing his company, clawing back his assets from an increas-
ingly dangerous coterie of Russian American associates, Rudy gets 
promoted from doorman to errand boy to bodyguard to something 
like Jake’s right-hand man.

By turns a gripping portrait of corruption and a tender fam-
ily dramedy, Atta Boy combines the urban cool of Richard Price 
with the glossy, uptown charm of Taffy Brodesser-Akner. Here is 
a novel richly attuned to its time and place, but with something 
for everyone—high-wire prose and a story wedding ripped from 
the headlines, social realism with the warmth, angst, and humor 
of its indelible voices.

Cally Fiedorek is the winner of a Pushcart Prize and an Emerging 
Writer Fellowship from the Center for Fiction. She lives in New 
York, New York.

 “In a lukewarm literary landscape, Atta 
Boy blazes like a burning copy of the New 
York Post chucked from an open window of 
the 1 train. Fiedorek is a writer to watch— 
and watch out for.”—Andrew Ridker, 
author, Hope  

 “Atta Boy is a New York novel like I’ve never 
read before. Lively, madcap, and frequently 
hilarious, but not without sensitivity and 
insight too. Via its cast of all-too-human 
characters, Fiedorek whisks us from dim 
barrooms to gleaming penthouses to 
examine the complexities and compro-
mises of being alive today.”
—Rachel Khong, author, Real Americans
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Attachments
Essays on Fatherhood and Other Performances
by Lucas Mann

 “The essays in Attachments are fierce and funny and agile, fol-
lowing the so-called ‘smallest’ moments of daily experience to 
the subterranean inquiries these moments have always been 
attached to, about the entanglements between intimacy and 
transformation, past and prior selves, culture and selfhood. 
(Which is to say: Come for the playground soap operas, stay 
for the acute observations about social performance!) Mann’s 
interest in attachment itself has to do not just with love but with 
identity: what versions of ourselves we are most attached to, 
and what parts of us emerge when we betray these attachments. 
I love Mann’s writing for its company and its candor, and espe-
cially for its ruthless battle with the twin demons of self-pity and 
self-satisfaction. His razor gaze slices through righteousness 
like a mandolin’s blade slivers fruit; exposing those wry, quick-
silver feelings—often embarrassing, always illuminating—
tucked into the crevices of the more familiar emotions we are 
most comfortable making visible, even to ourselves; but always, 
always the animating engine of this rigor is love.” 
—Leslie Jamison, author, The Empathy Exams: Essays

Lucas mann turns his attention, tenderness, self-reflection, 
and humor to contemporary fatherhood. He looks closely at all 
the joys, frustrations, subtleties, and contradictions within an 
experience that often goes under-discussed. At once intimate and 
expansive, Mann chronicles his own life with his young daughter, 
but also looks outward to the cultural and political baggage that 
surrounds and permeates these everyday experiences. Moving 
through memoir, lyric essay, literary analysis, and pop culture 
criticism, Attachments treats the subject of fatherhood with the 
depth, curiosity, and vivid emotion that it deserves.

Lucas Mann teaches creative writing at the University of Massa-
chusetts Dartmouth. He is author of Captive Audience: On Love and 
Reality TV. He lives in Providence, Rhode Island, where he owns 
Riffraff Bookstore and Bar.

ATTACHMENTS

LUCAS 
MANN

“Welcoming and spectacular…  

Attachments found me at

the perfect time in my life.”

 —KI ESE LAYMON,  

author of Heavy: 

An American Memoir

ESSAYS ON FATHERHOOD 
AND OTHER PERFORMANCES
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 “Naked and tender, Attachments is an eyes-wide-open explora-
tion of everything that matters. In this twelve-essay collection 
that spans parenthood, culture, art, and community, Mann 
has embraced far-ranging and clear-eyed observation that’s as 
astute as is it honest. A special, singular book that invites us all 
to participate fully in the suffering, beautiful world.” 
—Rachel Yoder, author, Nightbitch 

 “Mann’s insights on the hilarity, devastation, and absolute weird-
ness of raising a child make this a book I want to discuss with 
everyone. It’s so sharp and beautifully written.”—Beth Nguyen, 
author, Owner of a Lonely Heart

 “Mann’s essays are so funny, so endearing, so companionable, so 
relentless in their quest for self-knowledge and more nuanced, 
more generous understanding. Attachments reveals a mind that 
is always working on something, finding ways to make every-
thing interesting, be it fandom or lost promise, social media 
and ‘the dad space,’ comfort TV or sleep training, the ‘cliché 
factory’ of parenthood in general. It may be ‘impossible to 
feel remarkable in this world,’ and yet life, in its particulars, is 
‘thrilling’—‘thrilling!’”—Elisa Gabbert, author, Normal Distance 

 “Attachments works itself into the fleshy folds I’ve spent most of 
my life avoiding. The writing and vision are somehow welcoming 
and spectacular, yet the book’s greatest achievement might lay 
within the portals of entry created by Mann’s use of the comic. 
Attachments found me at the perfect time in my life.” 
—Kiese Laymon, author, Heavy: An American Memoir 
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A Grotesque Animal
A Memoir
by Amy Lee Lillard

 “A Grotesque Animal is a book that bares both teeth and soul.  
A bold and unabashed call to name our stories and ourselves,  
to take off the masks we’ve been taught to wear and to live with-
out shame. In a collection of essays both searching and searing, 
Lillard explores the possibilities of womanhood, weirdness, 
selfhood, and home, interrogating the stories and silences we 
inherit, those we tell ourselves, and those we cast off. This is 
a book for the weird women—the queer women, the disabled 
women, the childfree and witchy women, who resist and refuse 
the narratives they’re given about what their bodies should be, 
who write their own stories, and who claim a new language for 
their lives.”—Melissa Faliveno, author, Tomboyland

at the age of forty-three, Amy Lee Lillard learned she was 
autistic. She learned she was part of a community of unseen 
women who fell through the gaps due to medical bias and social 
stereotypes. 

A Grotesque Animal explores the making, unmaking, and mak-
ing again of a woman with an undiagnosed disorder. How did a 
working- class background and a deep-rooted Midwest culture 
of silence lead to hiding in plain sight for decades? How did sex-
uality and anger hide the roots of trauma among the women in 
her family? And what does it mean to be a queer, disabled, aging 
woman, a descendent of wild but tamed mothers and a survivor 
of the things patriarchy inflicts? 

Through wide-ranging styles and a combination of personal 
storytelling and cultural analysis, Lillard dissects anger, sexuality, 
autistic masking, bodies, punk, and female annihilation to create 
a new picture of modern women. 

Amy Lee Lillard is author of Dig Me Out. She received an Iowa 
Author Award in 2023 and was named one of Epiphany’s Breakout 
8 Writers in 2018. She lives in Des Moines, Iowa. 

 “This striking memoir sheds light on a topic 
that has been hidden for too long: the chal-
lenges and triumphs of girls and women 
with autism. At a time when growing num-
bers of women are receiving this diagnosis 
at mid-life, Lillard offers clarity, hope, and 
companionship to those faced with relearn-
ing who they are and what matters most to 
them.”—Kaitlin Ugolik Phillips, author,  
The Future of Feeling: Building Empathy in a 
Tech-Obsessed World

a memoir

A  
Grotesque  

Animal
Amy Lee 

Lillard
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The Tigers of Lents
A Novel
by Mark Pomeroy

 “The Tigers of Lents is a rich exploration of class, neighborhood, 
and, especially, the bonds—frayed, inescapable—of a family 
through time. Traveling with the Garrison sisters is an emotion-
ally fraught and rewarding experience, deepened by detailed 
evocation of place and time, as well as a soundtrack that ranges 
from the Pet Shop Boys to Ratt to Jelly Roll Morton. I believe in 
these people. I worry about and hope for them.”—Peter Rock, 
author, My Abandonment

thIs Is the story of the Garrison family, who live in Lents, 
an outer neighborhood of Portland, Oregon. At the heart of it all, 
there are the three Garrison sisters: Sara, the eldest, a fiery soccer 
star on the precipice of pulling herself out of the life of poverty 
she’s always known; Elaine, shy and struggling with the weight 
she carries both physically and mentally; and Rachel, a reader 
and poet whose imagination stalls at trying to picture a better life. 

As the Garrisons struggle to communicate with each other, as 
they battle self-doubts and self-sabotage, they too draw on a fierce 
shared strength that allows them to push back at the reality that’s 
been handed to them. Each Garrison fights to hold on to their 
dignity—often through daily acts of grace and good humor, to say 
nothing of quiet perseverance—and to prove to themselves and 
each other that they shouldn’t be underestimated.

Mark Pomeroy leads creative writing workshops in Portland Public 
Schools. He is author of The Brightwood Stillness. He lives in Port-
land, Oregon.

 “It’s clear that Mark Pomeroy has talent as 
a fiction writer and skill with language. His 
writing is fresh and direct. He writes very 
well.”—Kent Haruf, author, Plainsong 
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The Body Alone
A Lyrical Articulation of Chronic Pain
by Nina Lohman

 “This is not a book about pain—it’s a journey into the heart of it. 
By taking readers through her own experience placed thought-
fully within the context of literature and science, Lohman’s story 
will resonate with those living in the land of pain and serve as a 
primer for those who have not ventured into it—yet.” 
—Abby Norman, author, Ask Me About My Uterus: A Quest to Make 
Doctors Believe in Women’s Pain 

The Body Alone is an inquiry into the experience, meaning, and 
articulation of pain. It is a personal hybrid account incorporat-
ing research, scholarship, and memoir to examine chronic pain 
through the multi-lens of medicine, theology, and philosophy. 
Broken bodies tell broken stories. Nina Lohman’s pain experience 
is portrayed through a cyclical narrative of primers, vocabulary 
lessons, prescription records, and hypothesized internal mono-
logues—fractured not for the sake of experimentation but because 
the story itself demands it. 

In both form and content, The Body Alone represents boundary- 
pressing work that subverts the traditional narrative by putting 
pressure on the medical, cultural, and political systems that impact 
women’s access to fair and equal healthcare. This is more than an 
illness narrative, it is a battle cry demanding change. 

Nina Lohman is founder and publisher of Brink, a literary jour-
nal that champions hybrid and cross-genre works. She is Literary 
Programming Director for the Mission Creek Festival. A 2023 
Iowa Artist Fellow, her writing has been supported by the Vermont 
Studio Center, the Sewanee Writers’ Conference, and the Iowa Arts 
Council. She lives in Iowa City, Iowa. 

 “This book is a searching inventory of a life 
altered by pain, punctuated with forays 
into history, etymology, theology, and poet-
ics. It’s a stubborn, tender record of the 
unrecordable, a brave attempt to describe 
something that cannot ever be truly com-
municated. A beautiful howl of a book.” 
—Jordan Kisner, author, Thin Places:  
Essays from In Between

NINA LOHMAN

THE BODY                    ALONE

A Lyrical

Articulation of

Chronic Pain
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Love Is My Favorite Flavor
A Midwestern Dining Critic Tells All
by Wini Moranville

FoodStory 
Nina Mukerjee Furstenau, series editor

 “In the tradition of the great food writers of our time—from  
M. F. K. Fisher to Betty Fussell—Wini Moranville provides an 
insider’s view of the nuances, pressures, and delights of the 
food business. She writes of waiting tables in a Country Kitchen 
franchise to dining in the most elegant French restaurants. 
She writes of the straightforward but delicious meals on her 
grandparents’ Iowa farm to her wine-tasting trips to Chile and 
Spain. You’ll devour this excellent memoir, savor its aromas and 
flavors, and linger over the insights about the foods we love to 
eat.”—Mary Swander, former Iowa Poet Laureate, author,  
The Maverick M.D.

In a remarkabLe career that has spanned nearly fifty years, 
Wini Moranville has witnessed the American restaurant landscape 
transform from the inside out. At just shy of fourteen, she began a 
ten-year stretch working in a kaleidoscope of quintessential mid-
western eateries of the time. Moranville’s hands-on experiences 
weave a vivid tapestry of the American restaurant landscape in the 
1970s and 1980s. In the mid-1990s, the tables turned as Moranville 
became a prolific food and wine writer for national publications, as 
well as the dining critic for the Des Moines Register and dsm Magazine.

Amidst the vast changes that have occurred over the years, Love 
Is My Favorite Flavor underscores the timelessness of what it is we 
seek when we entrust restaurateurs with our hard-earned money 
and our hard-won leisure time. Dining out may have changed 
dramatically since the 1970s, but the joys of being in the hands 
of people who care deeply about our time at their tables have not. 

Wini Moranville has worked as a cookbook author, food and wine 
writer, and restaurant reviewer for more than twenty-five years. 
She has written hundreds of food-related articles for national 
food magazines and has served as the wine columnist for Relish 
Magazine, a TV food segment host, and a James Beard Restaurant 
Awards panelist.

 “Wini Moranville has convinced me that 
the very best preparation for becoming a 
restaurant critic is working as a waitress. 
Fortunately for us, she is a former waitress 
with a sharp wit and a way with words. Her 
memories of serving at many Des Moines 
restaurants in her teens and twenties are 
entertaining, but also truly enlightening. 
Her experience, insight, and humanity 
give us a new window into the restaurant 
industry. You might just find yourself think-
ing differently about the restaurants that 
you love and feeling a little nostalgic for 
long-gone restaurants you’ve never heard 
of before. Spoiler alert: it’s never just about 
the food. Savored or devoured, this book 
will leave you feeling deeply satisfied.” 
—Charity Nebbe, Iowa Public Radio
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Children in Tactical Gear
by Peter Mishler

Winner of the Iowa Poetry Prize

 “Mishler knows our world may be past saving—he also knows 
that this moment is worth saving, and that this moment, at 
least, is not past, yet. He inscribes it, quivering with life, with so 
much doomed beautiful life that it’s impossible not to love it, 
this book, this life, this beauty only Peter Mishler could write, 
in just this crushed, loving way.”—Brenda Shaughnessy, judge, 
Iowa Poetry Prize 

 “Children in Tactical Gear seems to me an almost impossible 
book, a book that works like autotune on the current moment, 
somehow both exactly present and ahead of the present. How 
did Mishler know Mattel would be in everyone’s thoughts just 
when his book was being released? And how did he make such 
beautiful, skipping music of the flat noise of twenty-first-century 
consumer culture? In each of these poems is such music, and 
‘depth / swollen with / depth’s becoming,’ magically achieved.” 
—Shane McCrae, author, Pulling the Chariot of the Sun

Children in TACTiCAl GeAr offers a brilliant feed of stark 
incantations and unsparing satire. Set in distinctly American land-
scapes, including toy weapon assembly lines and the compounds 
of the super rich, and voiced by imperiled children, failed adults, 
and even a smart home speaker, this collection demonstrates the 
unsettling force of a surreal imagination under duress.

Peter Mishler’s collection Fludde won the Kathryn A. Morton Prize 
from Sarabande Books. He lives in Kansas City, Kansas.

 
 “Children in Tactical Gear enacts its own  
words, ‘unstitching, re-stitching’ the 
truth of child hood manipulations enacted 
through romanticized and imposed ideals. 
A prestidigitator of words and image, 
Mishler pulls back the veil to reveal the 
ways in which we become the toys that 
we played with and the myths we were 
taught. Under Mishler’s eye, the real and 
the imagined collide and combust creating 
a page-turning collection that masterfully 
shows as it tells. Just be warned that when 
you pick this book up, be prepared not to 
put it down.”—Airea D. Matthews, author, 
Bread and Circus
 
 “Mishler’s poems are like language eating 
language, binging on rhymes and turns, 
until what emerges is something entirely 
new.”—Victoria Chang, author, Obit

 Children in Tactical Gear
iowa poetry prize

           Peter Mishler
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The Lengest Neoi
by Stephanie Choi

Winner of the Iowa Poetry Prize

 “Stephanie Choi, having connected body and mind through time 
and generations, mother tongues and lost lineages, can also 
make prismatic, melodic, gorgeous stories in emails, crossword 
puzzles, text chains, lists, and laments. This poet is wily, radical, 
fluidly ingenious with words, image, emotion. She has to be: 
there are so many ways to erase Asian American life / perspective / 
creations, to knock down each individual granddaughter, erase 
each artist. This poet reinscribes all with nuanced brilliance, 
photographic sensory memory, and fierce love.” 
—Brenda Shaughnessy, judge, Iowa Poetry Prize

 “This is an ambitious debut that brings together issues of lan-
guage loss through assimilation and acculturation, the con-
nection between race and disability, and issues of transcultural 
Asian and Asian American identity and representation. Formally 
playful, intellectually rich, Choi’s poems deftly explore these 
and other issues in devastating but also imaginatively playful 
forms that reveal the many identities a hyphenated self must 
inhabit and traverse.”—Paisley Rekdal, University of Utah

The lenGesT neoi embraces and complicates what it means to 
err—to wander or go astray; a deviation from a code of behavior 
or truth; a mistake, flaw, or defect. Beginning with the collection’s 
title, which combines a colloquial Cantonese phrase (Leng Neoi / 
“Pretty Girl”) and the English suffix for the superlative degree 
(—est), these poems wander, deviate, and flow across bodies, 
geographies, and languages. In this collection from Stephanie 
Choi, you’ll find the poet’s “tongue writing herself, learning to 
speak.” 

Stephanie Choi’s poems have appeared in Bellevue Literary Review, 
New Ohio Review, PANK, Blackbird, and Electric Literature. She is cur-
rently the poet-in-residence at Sewanee: The University of the 
South, and lives in Sewanee, Tennessee. 

 

 “With crystalline yearning, Choi maps the 
gaps between herself and her family, dis-
tances like blank lines in a poem; she, too,  
a remnant, searching for all she’s lost.” 
—Douglas Kearney, author, Sho
 
 “This is an illuminating collection of loss and 
location, about what’s revealed in mistrans-
lation, and about how to make sense of the 
many pasts that inform our fate, without 
ever constricting our future. Choi’s work is 
a bright reckoning with history and iden-
tity, discovery, grief, and love—and I hope 
this book is only the first of many more to 
come.”—Joshua Marie Wilkinson, author, 
Bad Woods

THE LENGEST NEOI
. I O W A  P O E T R Y  P R I Z E  .

STEPHANIE CHOI
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Atlas of Iowa
by Robert C. Shepard, Patrick Bitterman,  
J. Clark Archer, and Fred M. Shelley

Iowa and the Midwest Experience
William B. Friedricks, series editor

from Iowa terrItory’s nail-bitingly close 
referenda for statehood to the rise and subsequent 
erasure of German language media, Atlas of Iowa 
examines the state’s geography, demographics, 
agriculture, and political/cultural patterns. Drawing 
upon archival materials and synthesizing little-known 
secondary sources, the authors of this thematic atlas 
have pulled together a comprehensive map series that 
depicts Iowa’s complex, unique story of challenging 
human-environmental interaction. The narrative 
themes are conveyed both verbally and visually, allow-
ing many of the state’s cultural debates to come alive. 
From Iowa’s rise to becoming a national leader in 
aspects of higher education and green energy devel-
opment to its oft-critiqued social fabric, the Atlas of Iowa 
reveals the rich, complicated, and diverse heritage of 
the Hawkeye State.

ATLAS OF IOWA
Robe rt  C.  S h e pa r d  |  Pat r ic k  Bi t t e r m a n  |  J.  C l a r k  A rc h e r  |  F r e d  M.  S h e l l e y

Robert C. Shepard is GIS librarian at University of 
Chicago, where he also teaches coursework in geovi-
sualization and geospatial literacy. 
Patrick Bitterman is assistant professor of geography 
within the School of Global Integrative Studies at the 
University of Nebraska- Lincoln. He has worked along-
side policymakers, scientists, and other stakeholders 
to address pressing socio- environmental issues in 
multiple regions. 
J. Clark Archer is emeritus professor of geography in 
the School of Global Integrative Studies at the Uni-
versity of Nebraska- Lincoln. Among others, he coau-
thored Atlas of the Great Plains. 
Fred M. Shelley was emeritus professor of geography 
at the University of Oklahoma, where he previously 
served as department head. Among others, he coau-
thored Atlas of Nebraska.
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Novel Competition
American Fiction and the Cultural Economy, 1965–1999
by Evan Brier

The New American Canon: The Iowa Series in 
Contemporary Literature and Culture
Samuel Cohen, series editor

 “Placing the novel in a larger cultural field—in competition with 
journalism, popular music, and films for cultural prestige—
Brier illuminates not only novels, but their readers, critics, edi-
tors, publishers, and booksellers.”—Erin A. Smith, University  
of Texas at Dallas

novel CompeTiTion describes the literary and institutional 
struggle to make American novels matter between 1965 and 1999. 
As corporations took over the book business, Hollywood movies, 
popular music, and other forms of mass-produced culture com-
peted with novels as never before for a form of prestige that had 
mostly been attached to novels in previous decades. In the context 
of this competition, developments like the emergence of Rolling 
Stone magazine, regional publishers, Black studies programs, and 
“New Hollywood” became key events in the life of the American 
novel. Novels by Truman Capote, Ann Beattie, Toni Cade Bambara, 
Cynthia Ozick, and Larry McMurtry—among many others—are 
recast as prescient reports on, and formal responses to, a world 
suddenly less hospitable to old claims about the novel’s value. This 
book brings to light the story of the novel’s perceived decline and 
the surprising ways American fiction transformed in its wake. 

Evan Brier is associate professor of English at the University of 
Minnesota Duluth. He is author of A Novel Marketplace: Mass Cul-
ture, the Book Trade, and Postwar American Fiction. He lives in Duluth, 
Minnesota.

 “Novel Competition confronts a fascinating 
and important subject: how the novel came 
to matter differently over the last third 
of the twentieth century. This decline is 
something that scholars of the novel have 
bemoaned for some time, and Brier offers 
a useful approach to making sense of it 
without resorting to well-trod and over-
simplified answers. It is an engaging and 
important book.”—Emily Johansen, author, 
Beyond Safety: Risk, Cosmopolitanism, and the 
Neoliberal Contemporary Life

 “Brier quietly transcends the limitations of 
dominant norms in the practices of liter-
ary history and the sociology of literature 
to give us an nth-dimensional view of 
American literature since 1965: how the 
novel became residual. He tells us what it 
means to believe—or disbelieve—in the 
power of fiction. It’s no less than thrilling.”
—Dan Sinykin, author, Big Fiction: 
How Conglomeration Changed the Publishing 
Industry and American Literature
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may
��� pages . � b&w figures . � × � inches
$��.��s paper original, ���-�-�����-���-�
$��.��s e-book, ���-�-�����-���-�
religion / islam

The Prophet’s Whistle
Late Antique Orality, Literacy, and the Quran
by George Archer

 “This excellent and beautifully written book will generate excite-
ment, delight, and, perhaps, some controversy. Reading it is an 
intellectual experience of a very high order. Archer explains that 
the fusion of orality and literacy in the ‘event of the Quran’ gen-
erates distinctive culture and meaning and, most importantly, 
belongs to all humanity. Warmly recommended to all world citi-
zens.”—Todd Lawson, author, The Quran, Epic and Apocalypse

the Quran Is certainly one of the most important texts in 
human history. But it wasn’t originally a text at all. When the Quran 
appeared in the seventh century, it was a vocal recital performed 
by an unlettered man named Muhammad. It remains an oral per-
formance for Muslims all over the world to this day. 

The Prophet’s Whistle is a study of the ancient, nonliterary features 
of the Quran, many of which are often overlooked by historians 
and the public. George Archer corrects this striking absence by 
using observations from the anthropologies of living oral cultures, 
the cognitive sciences of literacy, and the study of other dead oral 
cultures. The Prophet’s Whistle shows that the thought systems of 
the Quran are oral, through and through, but by the end of the life 
of its Prophet, the Quran likewise hints at a personal and cultural 
embrace of writing and the mindsets of literate people.

George Archer is assistant professor of religious studies at Iowa 
State University. He is author of A Place Between Two Places: The 
Quranic Barzakh, which was awarded Iran’s World Book of the Year 
Award in 2018. He lives in Des Moines, Iowa.

 “Islamic and Qur’anic studies have not 
really grappled with serious consider-
ations of orality, and the consequences of 
this argument are significant. The Prophet’s 
Whistle represents a new contribution.”
—Lauren Osborne, Whitman College
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august
��� pages . �� b&w images . 1 b&w figure . � × � inches
$��.��s paper original, ���-�-�����-���-�
$��.��s e-book, ���-�-�����-���-�
literary criticism

The Roots of Cane
Jean Toomer and American Magazine Modernism
by John K. Young

Impressions: Studies in the Art, Culture, and Future of Books
Matthew P. Brown, series editor

The rooTs of cane proposes a new way to read one of the most 
significant works of the New Negro Renaissance, Jean Toomer’s 
Cane. Rather than focusing on the form of the book published by 
Boni and Liveright, what Toomer would later call a single tex-
tual “organism,” John Young traces the many pieces of Cane that 
were dispersed across multiple modernist magazines from 1922 
through 1923. These periodicals ranged from primarily political 
monthlies to avant-garde arts journals to regional magazines with 
transnational aspirations.

Young interweaves a periodical-studies approach to modernism 
with book history and critical race theory, resituating Toomer’s 
uneasy place within Black modernism by asking how original read-
ers would have encountered his work. The different contexts in 
which those audiences were engaging with Toomer’s portraits 
of racialized identity in the Jim Crow United States, yield often 
surprising results.

John K. Young is professor of English at Marshall University. 
Previous publications include How to Revise a True War Story: Tim 
O’Brien’s Process of Textual Production (Iowa, 2017). He lives outside 
Columbus, Ohio.
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july
��� pages . �� b&w images . � × � inches
$��.��s paper original, ���-�-�����-���-�
$��.��s e-book, ���-�-�����-���-�
theatre

Rowdy Carousals
The Bowery Boy on Stage, 1848–1913
by J. Chris Westgate

Studies in Theatre History and Culture
Heather S. Nathans, series editor

 “Westgate’s book presents a new and exciting history of a well-
known figure in theatre history, the Bowery Boy. His detailed 
and careful research illustrates the Bowery Boy’s enduring influ-
ence on the representation of white working-class men and how 
the figure became intertwined in debates over race, class, and 
immigration.”—Michelle Granshaw, author, Irish on the Move: 
Performing Mobility in American Variety Theatre

rowdy CArousAls makes important interventions in nineteenth- 
century theatre history with regard to the Bowery Boy, a raucous, 
white, urban character most famously exemplified by Mose from 
A Glance at New York in 1848. Theatrical representations of the Bow-
ery Boy emphasized the privileges of whiteness against nonwhite 
workers including enslaved and free African Americans during 
the Antebellum Period, an articulation of white superiority that 
continued through the early twentieth century with Jewish, Italian, 
and Chinese immigrants.

The book’s examination of working-class whiteness on stage, 
in the theatre, and in print culture invites theatre historians and 
critics to check the impulse to downplay or ignore questions about 
race and ethnicity in discussion of the Bowery Boy. J. Chris West-
gate further explores links between the Bowery Boy’s rowdyism 
in the nineteenth century and the resurgence of white supremacy 
in the early twenty-first century.

J. Chris Westgate is professor of English at California State Uni-
versity, Fullerton. He is coeditor of Performing the Progressive Era: 
Immigration, Urban Life, and Nationalism on Stage (Iowa, 2019). He 
lives in Claremont, California.

 “Exploring some of the nineteenth cen-
tury’s most popular theatricals, Rowdy 
Carousals reveals the importance of urban 
subcultures to American cultural history—
with their lively and sometimes troubling 
acts, Mose and his Bowery Boy cohort high-
light the cross-class dynamics at the the-
atrical core of nineteenth-century philan-
thropy, urban tourism, and celebrity 
marketing.”—Peter Reed, University of 
Mississippi 
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Imaging Animal Industry
American Meatpacking in Photography  
and Visual Culture
by Emily Kathryn Morgan

Iowa and the Midwest Experience
William B. Friedricks, series editor

imAGinG AnimAl indusTry focuses on the visual 
culture of the American meat industry between 1890 
and 1960. It describes how, during that period, pho-
tographs and other images helped to shape public 
perceptions of industrial-scale meat production. Although the 
meat industry today bans most photography at its facilities, in 
the past this was not always the case: the meat industry not only 
tolerated but welcomed cameras. Meatpacking companies and 
industry organizations regarded photographs as useful tools for 
creating and managing a vision of their activities, their innova-
tions, and their contributions to the march of American economic 
and industrial progress.

Drawing on archival collections across the American Midwest, 
this book relates a history of the meatpacking industry’s use of 
images in the early to mid-twentieth century. In the process, it 
reveals the key role that images, particularly photographs, have 
played in assisting with the rise of industrial meat production.

Emily Kathryn Morgan is associate professor of art history at Iowa 
State University. She is the author of Street Life in London: Context 
and Commentary. She lives in Ames, Iowa.

august
��� pages . �� b&w photos . �� b&w images . � color photos  
�� color images . � × � inches
$��.��s paper original, ���-�-�����-���-�
$��.��s e-book, ���-�-�����-���-�
labor history / art history

Rubenstein Library, Duke University
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Lyric Trade
Reading the Subject in the Postwar Long Poem
by Julia Bloch

Contemporary North American Poetry Series
Alan Golding, Lynn Keller, and Adalaide Morris, series editors

 “Lyric Trade is a capacious and distinctive intervention in con-
temporary lyric studies, whose examination of the relationships 
between long poems and lyric, subjectivity and form, and 
politics and theory is grounded in a deeply thoughtful series of 
readings of important twentieth-century poetics.”
—Andrea Brady, author, Poetry and Bondage: A History and Theory 
of Lyric Constraint

sometImes the worD “lyric” seems to appear everywhere: 
either it’s used interchangeably with the word “poetry” or it 
attaches to descriptions of literature, art, film, and even ordinary 
objects in order to capture some quality of aesthetic appeal or 
meaning. Lyric Trade is not yet another attempt to define the lyric, 
but instead it digs into how poems use lyric in relation to race, 
gender, nation, and empire. 

Engaging with poets such as Gwendolyn Brooks, H.D., Lorine 
Niedecker, Alice Notley, and Myung Mi Kim, this book asks: What 
does lyric mean, and why should it matter to poets and readers? 
Lyric Trade argues that lyric in the postwar long poem not only reg-
isters the ideological contradictions of modernism’s insistence on 
new forms, but that it also maps spaces for formal reimaginings 
of the subject.
 
Julia Bloch is director of the Creative Writing Program at the Uni-
versity of Pennsylvania, and editor of Jacket2. She lives in Phila-
delphia, Pennsylvania.

april
��� pages . � b&w images . � × � inches
$��.��s paper original, ���-�-�����-���-�
$��.��s e-book, ���-�-�����-���-�
literary criticism

 “This is a book about the lyric in a time when 
the lyric itself has become overdetermined, 
not least because the subjectivity it 
subtends is similarly overdetermined. It is 
smart, well researched, and well written.”
—Joseph Jonghyun Jeon, University of 
California, Irvine
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. . . Recently Published Trade . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

All prices listed are paperback and available as e-books, except as noted.

ANTHEM   
SPEED

Poems

Christopher Bolin

Anthem Speed
by Christopher Bolin
$��.�� ���-�-�����-���-�

T H E

D I V E R
A  N O V E L

S A M S U N
K N I G H T

The Diver
by Samsun Knight
$��.00 ���-�-�����-���-�

Nadia
by Christine Evans
$��.00 ���-�-�����-���-�

The Medieval Worlds  
of Neil Gaiman
by Shiloh Carroll
$��.�� ���-�-�����-���-�

Bjarki, Not Bjarki
by Matthew J. C. Clark
$��.�� ���-�-�����-���-�

MATTHEW J. C. CLARK

On Floorboards, 
Love, and 

Irreconcilable 
Differences

“. . . the kind of book we need right now.”—LEWIS HYDE

All Black Everything
by Shane Book
$��.�� ���-�-�����-���-�

“To say I loved this novel  
is an understatement. 

To say you should read it  
is a command.” 

—Caroline Leavitt, author,  
With or Without You 

NADIA
c h r i s t i n e  e va n s

a novel

F R O M  B E OW U L F  TO  S L E E P I N G  B E A U T Y

S H I L O H  C A R R O L L

 B E OW U L F  

S H I L O H  C A R R O L L

ThE
MEdIEVAL
Wo� ds

ooFF
NEIL 

GAIMAN

ME

GAIMAN
NEIL 

Food Waste, Food Insecurity, 
and the Globalization of  
Food Banks
by Daniel N. Warshawsky
$��.�� ���-�-�����-���-�

FOOD WASTE,

FOOD IN
SECURIT

Y,

AND THE

GLOBAL
IZATION

 OF 

FOOD BA
NKS

DANIEL 
N. WARSHAW

SKY

Making Gay Theatre with  
Charles Busch in 1980s New York

KENNETH ELLIOTT

Beyond Ridiculous
by Kenneth Elliott
$��.�� ���-�-�����-���-�

No Use Pretending
by Thomas A. Dodson
$��.�� ���-�-�����-���-�



19spring ���� | uipress.uiowa.edu

. . . Recent Book Honors and Reviews . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

“To say I loved this novel  
is an understatement. 

To say you should read it  
is a command.” 

—Caroline Leavitt, author,  
With or Without You 

NADIA
c h r i s t i n e  e va n s

a novel









—— T H E  ——

AUBURN
CONFERENCE

7

A Novel 

Tom Piazza

“Who wouldn’t want to go to this conference?” 
—Greil Marcus

TENDING 
 IOWA’S LAND 

cornelia f. mutel, editor
    Pathways to a Sustainable Future

W H A T  F L I E S  W A N T

P O E M S

E M I L Y  P É R E Z

khabaar
An Immigrant Journey of

Food, Memory, and Family

Madhushree Ghosh

“ . . . a brilliant book about the 
past and the present that also 
feels like the future of the form.” 
—Alexander Chee

Symptoms
of the Self

tuberculosis  
and the  
making of the 
modern stage

Roberta Barker

Young Wesley
Elkins

T R U E  S T O RY

FOR REDEMPTION
A N D  H I S  S T R U G G L E

Patricia L.  Bryan 
Thomas Wolf

What Flies Want
by Emily Pérez 

❉ Colorado Book Award,  
     Poetry Finalist

Khabaar
by Madhushree Ghosh

❉ IPPY Gold Medal Award,
     Autobiography / Memoir II

Symptoms of the Self
by Roberta Barker

❉ CATR Ann Saddlemyer  
 Award

Tending Iowa’s Land
by Cornelia F. Mutel

❉ Midwest Book Awards,
     Nonfiction-Nature

The Plea
by Patricia L. Bryan and 
Thomas Wolf

❉ Midwest Book Awards,
     History-Regional

Nadia 
by Christine Evans

❉ Foreword Reviews, 
     Starred Review

The Auburn Conference
by Tom Piazza

❉ Booklist, Starred Review

A U T H O R S H I P  A N D 
A M E R I C A N  W A R  F I C T I O N, 

W W I  T O  P R E S E N T

D A V I D  F.  E I S L E RD A V I D  F.  E I S L E R

Writing Wars
by David F. Eisler

❉ Choice Outstanding 
 Academic Title
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Archer, George … The Prophet’s Whistle

Archer, J. Clark … Atlas of Iowa

Bitterman, Patrick … Atlas of Iowa

Bloch, Julia … Lyric Trade

Brier, Evan … Novel Competition

Choi, Stephanie … The Lengest Neoi

Fiedorek, Cally … Atta Boy

Lillard, Amy Lee … A Grotesque Animal

Lohman, Nina … The Body Alone

Mann, Lucas … Attachments 

Mishler, Peter … Children in Tactical Gear

Moranville, Wini … Love Is My Favorite Flavor

Morgan, Emily Kathryn … Imaging Animal Industry

Pomeroy, Mark … The Tigers of Lents

Shelley, Fred M. … Atlas of Iowa

Shepard, Robert C. … Atlas of Iowa

Westgate, J. Chris … Rowdy Carousals

Young, John K. … The Roots of Cane

“A Bonfire of the Vanities for the twenty-first century . . . I couldn’t 

put it down.” —ROSS BARKAN, author, The Night Burns Bright

THE LENGEST NEOI
. I O W A  P O E T R Y  P R I Z E  .

STEPHANIE CHOI
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Atlas of Iowa

Atta Boy

Attachments

The Body Alone

Children in Tactical Gear

A Grotesque Animal

Imaging Animal Industry

The Lengest Neoi

Love Is My Favorite Flavor

Lyric Trade

Novel Competition

The Prophet’s Whistle 

The Roots of Cane

Rowdy Carousals

The Tigers of Lents
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Desk coPIes are provided on a complimentary basis to instructors 
who have adopted a text for course use and placed an order with a college 
bookstore for the text. To request a desk copy, please visit the University 
of Iowa Press website (uipress.uiowa.edu). There is a For Educators link 
that provides a PDF of our desk copy request form. Please fill out the form 
and return via e-mail to uipress@uiowa.edu. 

eXamInatIon coPIes are intended for instructors who are consid-
ering adopting a book as a required text. Examination copies are $5.00 
each for titles under $20.00 and $10.00 each for titles $20.00 and over. 
There are no additional charges. Checks should be made payable to the 
University of Iowa Press. We also accept payment by VISA, MasterCard, 
Discover, and American Express. 

PLease senD your orDer to:
University of Iowa Press
119 West Park Rd.
100 Kuhl House
Iowa City, IA 52242-1000
319/335-2055 (fax)
uipress@uiowa.edu

University of Iowa Press
119 West Park Rd.
100 Kuhl House
Iowa City, IA 52242-1000
319/335-2000
319/335-2055 (fax)
uipress@uiowa.edu
uipress.uiowa.edu

. . . Contact Information . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . Desk and Exam Copy Policies . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

Director / Sales and Distribution
james mccoy
james-mccoy@uiowa.edu 

Marketing Director / Assistant Director
aLLIson means
allison-means@uiowa.edu

Acquisitions Editor
mereDIth stabeL
meredith-stabel@uiowa.edu

Translations, Foreign Rights, Film and Entertainment Rights
The Permissions Company, LLC
permdude@eclipse.net
permissionscompany.com
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orDers
The Chicago Distribution Center handles fulfillment 
operations for the University of Iowa Press. Please 
send orders and returns to:

University of Iowa Press
c/o Chicago Distribution Center
11030 South Langley Ave.
Chicago, IL 60628
800/621-2736 or 773/702-7010 
800/621-8476 (fax)
orders@press.uchicago.edu 

sPecIaL saLes
For information about special discounts on bulk pur-
chases of books for premiums, fundraising, and sales 
promotions, contact Allison Means. 

bookseLLers
Books may be ordered from wholesalers or directly 
from the press. Inquiries regarding discounts, 
co-op availability, and author appearances should be 
directed to Allison Means.

LIbrarIes
We make every attempt to ensure that our books are 
printed on acid-free paper. The University of Iowa 
Press is a CIP publisher.

meDIa reQuests
We offer physical or digital copies for media 
requests for most titles. To learn more, visit our 
website, Media Requests, or contact our marketing 
department at uipress-marketing@uiowa.edu.

InvoIces
Purchases made through the Chicago Distribution 
Center or the University of Iowa Press will generate a 
Chicago Distribution Center invoice.

returns
Eligible books may be returned to the Chicago 
Distribution Center where they will be sorted and 
credited accordingly. Credit will be issued for books 
received in “shop worn” or better condition and that 
were purchased as a returnable title. 
Returns should be sent to:

Returns Department University of Iowa Press 
c/o Chicago Distribution Center 
11030 South Langley Ave.
Chicago, IL 60628

shIPPIng
The CDC’s preferred domestic carrier is USPS via 
Bound Printed Matter services. APC (Canadian) 
shipments are consolidated twice weekly. Once 
inside Canada, packages are delivered through 
Canadian Post. Domestic (USPS) and Canadian 
(APC) shipments are estimated to arrive within 5–10 
business days; International Mail (APC) shipments 
are estimated to arrive in 4–8 weeks. Please note that 
some books may ship from remote locations.  
For customer service questions, email 
custserv@press.uchicago.edu.

DIscount coDes
Trade: no mark. Short: s. For discount schedule 
or other sales information, contact Allison Means. 
All prices are subject to change without notice.

 . . .
This catalog describes new and recently published 
books from the University of Iowa Press. Publication 
dates, prices, and discounts are based on informa-
tion available as this catalog goes to press and are 
subject to change without notice.

. . . Ordering Information . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 



24 University of Iowa Press | spring ����

. . . Sales Representation . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

Midwest
Illinois, Indiana, Iowa, Kansas, Kentucky, Michigan, 
Minnesota, Missouri, Nebraska, North Dakota, 
Ohio, South Dakota, Wisconsin

Bruce Miller, Miller Trade Book Marketing 
773/275-8156 
773/307-3446 (cell) 
bruce@millertrade.com, orders@millertrade.com

East Coast and New York City
Connecticut, Delaware, Maine, Maryland, Massachu-
setts, New Hampshire, New Jersey, 
eastern Pennsylvania, Rhode Island, Vermont, Wash-
ington, D.C.

Jeremy Scott Tescher, University of Chicago Press 
917/664-1270 
jtescher@uchicago.edu

New York state, western Pennsylvania
Bailey Walsh, University of Chicago Press 
608/218-1669 
bwalsh@press.uchicago.edu

Pacific Northwest
Alaska, Colorado, Idaho, Montana, Oregon, Utah, 
Washington, Wyoming

Bob Rosenberg Group 
415/564-1248 
bob@bobrosenberggroup.com

South and South Central 
Alabama, Arkansas, Florida, Georgia, Louisiana, 
Mississippi, North Carolina, Oklahoma, South  
Carolina, Tennessee, Texas, Virginia, West Virginia

Bob Barnett, Third Act Sales, LLC 
502/345-6477 
bookbarnett22@gmail.com

West Coast
Arizona, California, Nevada

Gary Hart, University of Chicago Press 
818/956-0527 
ghart@press.uchicago.edu

Ingram, Barnes & Noble
Laura C. Waldron, Global Sales Director 
University of Chicago Press 
773/702-7248 
lwaldron@uchicago.edu

International Orders
Eurospan Group 
+44 (0) 20 7240 0856 
trade.orders@tmarston.co.uk

Alternatively, individuals and institutions may order 
from Eurospan’s online bookstore: 
eurospanbookstore.com.
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Qty ISBN Author / Title Price

978-1- 60938-941-3 Fiedorek, Atta Boy $19.00

978-1- 60938-953-6 Mann, Attachments $19.00

978-1- 60938-957-4 Lillard, A Grotesque Animal $20.00

978-1- 60938-937-6 Pomeroy, The Tigers of Lents $19.95

978-1- 60938-949-9 Lohman, The Body Alone $24.00

978-1- 60938-961-1 Moranville, Love Is My Favorite Flavor $22.00

978-1- 60938-955-0 Mishler, Children in Tactical Gear $22.00

978-1- 60938-951-2 Choi, The Lengest Neoi $22.00

978-1- 60938-959-8 Shepard, Bitterman, Archer, Shelley, Atlas of Iowa $39.95

978-1- 60938-939-0 Brier, Novel Competition $85.00s

978-1- 60938-945-1 Archer, The Prophet's Whistle $90.00s

978-1- 60938-965-9 Young, The Roots of Cane $85.00s

978-1- 60938-947-5 Westgate, Rowdy Carousals $85.00s

978-1- 60938-963-5 Morgan, Imaging Animal Industry $60.00s

978-1- 60938-943-7 Bloch, Lyric Trade $85.00s

c/o Chicago Distribution Center
11030 South Langley Ave., Chicago, IL 60628
orders: (800) 621-2736  fax: (800) 621-8476
orders@press.uchicago.edu

Spring 2023 Order Form

Date        Book Total 

Sales Rep.

P.O./Order No.

Ship to

Phone No.

Buyer

Bill to

       
 

Shipping Instructions

bold = cloth     s = short discount
Complete descriptions of all books are available at uipress.uiowa.edu.

Prices subject to change without notice. 

SPRING 2023 BOOKS

978-1-60938-895-9           Baker & Baker, An Influencer’s World  25.00

978-1-60938-881-2           Piazza, The Auburn Conference  17.00

978-1-60938-883-6           Pothier, Outer Sunset  17.00

978-1-60938-885-0           Blank, The Principles of Comedy Improv  25.00

978-1-60938-887-4           Fay, The Wapsipinicon Almanac  27.50

978-1-60938-899-7           Crowe, Lo  20.00

978-1-60938-897-3           Queeney, In Kind  20.00

978-1-60938-889-8           Gold, The Collaborative Artist’s Book  90.00s

978-1-60938-879-9           Farnsworth, Feminist Rehearsals  95.00s

978-1-60938-891-1           Hollenbach, Poetry FM  90.00s

978-1-60938-893-5           Johnston, Profiles and Plotlines  90.00s

978-1-60938-901-7           Strand, The Global Frontier  92.50s

978-1-60938-903-1           Wynstra, Vows, Veils, and Masks  92.50s

978-1-60938-907-9           Barnat, Walt Whitman and the Making of Jewish American Poetry  92.50s 

978-1-60938-905-5           Luck, Poetics of Cognition  90.00s

             

         Qty                 ISBN                                        Author/Title                                 Price     
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Bill to __________________________________

____________________________________
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